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wdDPvi cÖ‡dkbvj dvBb AvU©m BÝwUwUDU 
K‡jR †MBU, U½x, MvRxcyi 

‡gvevBj bs- 01730-587470, 01762-309731 
E-mail: fpfaibd@gmail.com , Web: www.fpfaiedu.com  

 
A¨vWfvÝ mvwU©wd‡KU Bb dvBb AvU©m (wkí I ms¯‹…wZ) 

2q †mwg÷vi Gi wm‡jevm 
(mgqt 6 gvm + 2 gvm) 

 
µ: 
bs 

 
welq 
‡KvW 

 
wel‡qi bvg 

 
e¨envwiK 

 
‡µwWU 

b¤^i web¨vm 
ZË¡xq e¨envwiK ‡gvU 

av: g~: P‚: g~: av: g~: P‚: g~: 
1 12120 History of World Art-2  2 40 60   100 

2 12121 Art of ethnic groups 

and folk art of 

Bangladesh and 

Indian sub-contient 

 3 60 90   150 

3 12122 Notable artists and 

their artwork from 

home and abroad 

 1 20 30   50 

4 12123 Drawing -2 144 3   75 75 150 

5 12124 Watercolor/Pastel/ 

Composition 

48 1   25 25 50 

6 12125 Graphic Design 96 2   50 50 100 

7 12126 Ceramies 96 2   50 50 100 

8 12127 Craft -2 96 2   50 50 100 

9 12128 Business English 3 2 20 30 25 25 100 

10 12129 Industrial 

Attachment(Industrial/ 

Institutional)  

 6  210 150 150 300 

‡gvU 483 24 140  450 400 1200 

 

 

 

 

 

 

2q †mwg÷vi 

 

mailto:fpfaibd@gmail.com
http://www.fpfaiedu.com/
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welq: wek^ wk‡íi BwZnvm-2 
Subject: History of World Art-2 

1| †Kvm© †KvW : 12120 

2| †Kvm© wk‡ivbvgt  wek^ wk‡íi BwZnvm-2 (History of World Art-2) 

3| b¤^i I †µwWU:  c~Y©gvb- 100 (avivevwnK g~j¨vqb 40 + P~ovšÍ cixÿv 60), †µwWU-2| 

4| †Kv‡m©i eY©bvt  

GB †Kvm©wU‡Z cÖwkÿYv_©xiv c„w_exi wewfbœ AÂ‡j wewfbœ mg‡q mf¨Zv¸‡jv Kxfv‡e wk‡íi bvbv w`K †hgb 

wPÎ, fv¯‥h© I ¯úvcZ¨Kjvi weKvk jvf N‡UwQj †m m¤ú‡K© Av‡jvPbv Kiv n‡q‡Q|  

5| D‡Ïk¨t 

K. cÖwkÿYv_©xiv †iu‡bmv I ‡iu‡bmv cieZ©x cvðv‡Z¨i wkíKjv m¤ú‡K© we Í̄vwiZ aviYv cÖ`vb|  

L. b›`bZ¡ I Ab¨vb¨ we‡ePbvi Av‡jv‡K wkí wePv‡ii `ÿZv AR©‡b mnvqZv Kiv|  

6| cvV¨m~wPt 

Aa¨vq welqe ‘̄ wcwiqW msL¨v K¬vm (ZZ¡xq) N›Uv 
 

1 

b›`bZË¡ msÁv, wkí m„wó‡Z b›`bZ‡Ë¡i f~wgKv  1wU wcwiqW 
 

4 wU K¬vm 

 

cÖwZw`b 01 N›Uv 

ev¯Íveag©x wkí I weg~Z© wkíKjvi •ewkó¨ I 

bv›`wbK e¨vL¨v  

2wU wcwiqW 

wkí wePvi, wkí mgv‡ivPbvi Ávb  1wU wcwiqW 

2 cvðvZ¨ wkíKjv- cvðvZ¨ wkí I wkíxi Kg©|  2wU wcwiqW 
 

3 wU K¬vm 

 

cÖwZw`b 01 N›Uv 
Mw_K wkíKjv  1wU wcwiqW 

3  †iu‡bmv wkí I wkíx  1wU wcwiqW  

2 wU K¬vm 

 

cÖwZw`b 01 N›Uv AvaywbK wkíKjv 1wU wcwiqW 

4 evB‡RbUvBb wkíKjv 2wU wcwiqW 2 wU K¬vm cÖwZw`b 01 N›Uv 

‡gvU = 11 wU wcwiqW 11 w`b 11 N›Uv 
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welq: b„-‡Mvôxi wkí I evsjv‡ ©̀k-fviZe‡l©i †jvKwkí 
Subjcet: Art of thnic groups and folk art of Bangladesh and Indian sun-contient 

 

1| ‡Kvm© †KvWt 12121 

 

2| †Kvm© wk‡ivbvgt  b„-‡Mvôxi wkí I evsjv‡ ©̀k-fviZe‡l©i †jvKwkí (Art of thnic groups and  

    folk art of Bangladesh and Indian sun-contient) 

 

3| b¤^i I †µwWUt  c~Y©gvb- 150 (avivevwnK g~j¨vqb 60+P~ovšÍ cixÿv 90), †µwWU-3| 

  

4| ‡Kv‡m©i eY©bvt  GB †Kvm©wU‡Z cÖwkÿYv_©xiv c„w_exi b„‡Mvôxi wkí-ms¯‥…wZ m¤ú‡K© mg¨K aviYv jvf 

Ki‡e| Gi mv‡_ evsjv‡`kmn fviZe‡l©i †jvKwkí wel‡q Ávb jvf Ki‡e|  

 

5| D‡Ïk¨t  
K. cÖwkÿbv_©x‡`i c„w_exi b„‡Mvôxi wkí-ms¯‥…wZ m¤ú‡K© mg¨K aviYv cÖ`vb|  

L. evsjv‡`kmn fviZe‡l©i †jvKwkí m¤ú‡K© aviYv cÖ`vb| 

6| cvV¨m~wPt 

Aa¨vq welqe ‘̄ K¬vm (ZË¡xq) 
1 AvPvi-Abyôvb 2wU K¬vm 

2 ‡gvwUd I cÖZxK  1wU K¬vm 

3 Avwd«Kvi wewfbœ b„-‡Mvôxi wkí 3wU K¬vm 

4 Ikvwbqvi wewfbœ b„-‡Mvôxi wkí 2wU K¬vm 

5 wcÖwgwUwfRg I wek kZ‡Ki AvaywbK wkí Av‡›`vjb 2wU K¬vm 

6 ‡jvKwk‡íi cwiPq 1wU K¬vm 

7 fviZe‡l©i †jvKwkí 2wU K¬vm 

8 evsjv‡`‡ki †jvKwkí 2wU K¬vm 

  15wU K¬vm 
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welq: ‡`k we‡`‡ki D‡jøL‡hvM¨ wkíx I wkíKg©  

Subjcet: Notable artist and their artworkd from home and abroad 
 

1| ‡Kvm© †KvWt 12122 

2| †Kvm© wk‡ivbvgt ‡`k we‡`‡ki D‡jøL‡hvM¨ wkíx I wkíKg© (Notable artist and their artworkd 

from home and abroad) 

3| b¤^i I †µwWUt c~Y©gvb- 50 (avivevwnK g~j¨vqb 20+P~ovšÍ cixÿv 30), †µwWU-1| 

4| ‡Kv‡m©i eY©bvt GB †Kv‡m© cÖwkÿYv_©xiv c„w_exi weL¨vZ wkwí‡`i Rxeb I Zv‡`i wkíKg© m¤ú‡K© aviYv 

jvf Ki‡e|  

5| D‡Ïk¨t  

K. evsjv‡`‡ki weL¨vZ wkwí‡`i Rxeb, wkíK‡g©i welqe ‘̄ I KiY ‡K․kj m¤ú‡K© aviYv †`Iqv| 

L. we‡`‡ki weL¨vZ wkíx‡`i Rxeb, wkíK‡g©i welqe¯‘ I KiY †K․kj m¤ú‡K© aviYv †`Iqv| 

6| cvV¨m~wPt 

Aa¨vq welqe ‘̄ K¬vm (ZË¡xq) 
1 wjIbv‡`©v `v wfwÂ Gi wkíxi cwiPq I wkí Kg© 1wU K¬vm 

2 ‡ig‡eë Gi wkíxi cwiPq I wkí Kg© 1wU K¬vm 

3 cj †mRvb Gi wkíxi cwiPq I wkí Kg© 1wU K¬vm 

4 wkívPvh© Rqbyj Av‡ew`b Gi wkíxi cwiPq I wkí Kg© 2wU K¬vm 

5 Kvgiæj nvmvb Gi wkíxi cwiPq I wkí Kg© 1wU K¬vm 

6 Gm Gg myjZvb 1wU K¬vm 

 ‡gvU= 7wU K¬vm 
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welq: WªBs  

Subjcet: Drawing 
1| ‡Kvm© †KvWt 12123 

2| †Kvm© wk‡ivbvgt WªBs (Drawing) 

3| b¤^i I †µwWUt c~Y©gvb- 150 (avivevwnK g~j¨vqb 75+P~ovšÍ cixÿv 75), †µwWU-3| 

4| ‡Kv‡m©i eY©bvt gvby‡li fv‡e cÖKv‡ki GKwU cÖvPxb `„k¨MZ gva¨ n‡”Q WªBs| WªBs Avm‡j mKj ai‡bi 

`„k¨MZ wkíK‡g©i †g․wjK I cÖ‡qvRbxq `ÿZv, ZvB wkÿv_©x‡`i Rb¨ GB †Kvm©wU GKwU Avewk¨K 

Abykxjbg~jK †Kvm©| GB †Kvm©wU‡Z WªBs Abykxj‡bi gva¨‡g wkÿv_©xiv Zv‡`i Pvicv‡ki bvbv e¯‘, cÖK…wZ, 

RbRxeb cÖf…wZi AvKvi-AvK…wZ I iƒc m¤ú‡K© aviYv cv‡e Ges †iLvi gva¨‡g Zv AvuKvi `ÿZv AR©b 

Ki‡Z mÿg n‡e|  

5| D‡Ïk¨t  
K. cÖwkÿbv_©x‡`i „̀k¨RM‡Zi AšÍf©y³ wewfbœ I cv_©K¨ Abyavebmn Pvÿzm ch©‡eÿb ÿgZvi weKv‡k 

mnvqZvKiY|  

L. ch©‡eÿ‡Yi gva¨‡g wewfbœ e¯‘, cÖvK…wZK Dcv`vb, cï-cvwL, gvbe Aeqe cÖf„wZi Mob •ewkó¨ m¤ú‡K© 

ch©vß aviYv cª`vb| 

M. †iLvi gva¨‡g e ‘̄i Av‡jv-Qvqv, Dcv`bMZ •ewkó¨, AvbycvwZK m¤úK©cÖf…wZ wel‡q A¼b  `ÿZv AR©‡b 

mnvqZvKiY; 

N.cwi‡cÖwÿ‡Zi aviYv m„wó I h_vhZ cÖ‡qv‡M mnvqZviKiY; 

O. †h †Kv‡bv wÎgvwÎK e ‘̄‡K wØgvwZK Z‡j †iLvi gva¨‡g Dc ’̄vcb m¤ú‡K© aviYv I nv‡Z Kj‡g wkÿv 

cÖ`vb| 

6| cvV¨m~wP: 

Aa¨vq welqe ‘̄ K¬vm (e¨envwiK) N›Uv 

1 ‣ZRmcÎ I e¨envwiK `ªe¨mvgMÖx †iLvi mvnv‡h¨ A¼b 

gva¨g: †cwÝj/Kvwj-Zzwj 

2 w`b cÖwZw`b 2 N›Uv 

2 cÖK…wZ Abykxjb (MvQcvjv, dzj, jZvcvZv cÖf…wZ) 

gva¨g: †cwÝj/Kvwj-Zzwj 

2 w`b cÖwZw`b 2 N›Uv 

3 cwi‡cÖwÿZ Abykxjb (wewfbœ AvK…wZi e·, †Pqvi, 

‡Uwej, evwo, Ni cÖf…wZ, gva¨g: †cwÝj/Kvwj-Zzwj 

2 w`b cÖwZw`b 2 N›Uv 

4 wdMvi WªBs (wdMv‡ii KvVv‡gv, fvimvg¨, Q›`) 

gva¨g: †cwÝj/Kvwj-Zzwj 

2 w`b cÖwZw`b 2 N›Uv 

5 f~-`„k¨ A¼b (cÖvK…wZK `„k¨, MÖv‡gi `„k¨, knv‡ii 

`„k¨ cÖf„wZ), gva¨g: †cwÝj/Kvwj-Zzwj 

2 w`b cÖwZw`b 2 N›Uv 

6 gvbe wdMvi K‡¤úvwRkb Abykxjb 1 w`b cÖwZw`b 2 N›Uv 

‡gvU 11 w`b 22 N›Uv 
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welq: Rj is/ †cóvj is/K‡¤úvwRkb  
Subjcet: Watercolor/Pastel/Composition 

1| ‡Kvm© †KvWt 12124 

2| †Kvm© wk‡ivbvgt Rj is/ †cóvj is/K‡¤úvwRkb (Watercolor/Pastel/Composition) 

3| b¤î I †µwWUt †µwWU-1, c~Y©gvb-150 (avivevwnK g~j¨vqb 25+P~ovšÍ cixÿv-25)|  

4| ‡Kv‡m©i eY©bvt GB †Kv‡m© cÖwkÿYv_©xiv Rj is/ K‡¤úvwRkb/ †cóvj is Abykxj‡bi my‡hvM cv‡e hvi 

d‡j wkÿv_x© is‡qi e¨envi I welqe¯‘ ev¯Íeiƒ‡ci mswgkªY NUv‡Z cvi‡e| 

5| D‡Ïk¨t Rj is/ K‡¤úvwRkb/ †cóvj is Abykxj‡bi ga¨ w`‡q is‡qi e¨envi I welqe¯‘i ev Í̄eiƒ‡ci 

mswgkÖY NUv‡bvi mvg_©¨ AR©‡b cÖwkÿYv_©x‡`i mnqZv Kiv|  

6| cvV¨m~wP: 

Aa¨vq welqe ‘̄ K¬vm (e¨envwiK) N›Uv 

1 K‡¤úvwRkb 
‡Uvb Abykxjb  (†cwÝj), óxj jvBd (Ro Rxeb) 

AvDU‡Wvi Abykxjb  (†cwÝj) 

2wU K¬vm 1 w`b 4N›Uv 

2 ‡cvóvj 
Ro Rxebg cÖvK…wZK „̀k¨, gvbe A½cÖZ½, cï-cvwL 

2wU K¬vm 1 w`b 4N›Uv 

3 Rj is 
Ro Rxeb, cÖvK…wZK „̀k¨, gvbe A½cÖZ½, cï-cvwL 

2wU K¬vm 1 w`b 4N›Uv 

‡gvU 3 w`b 12 N›Uv 
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welq: †ewmK wWRvBb, †jUvwis, wWRvBb  
Subjcet:Grapic Design 

 
1| ‡Kvm© †KvWt 12125 

2| †Kvm© wk‡ivbvgt †ewmK wWRvBb, †jUvwis, wWRvBb (Grapic Design) 

3| b¤^i I †µwWUt c~Y©gvb- 100 (avivevwnK g~j¨vqb 50+P~ovšÍ cixÿv 50), †µwWU-2| 

4| ‡Kv‡m©i eY©bvt GB †Kv‡m© cÖwkÿYv_©xiv wewfbœ d‡g© †ewmK wWRvBb Abykxj‡bi my‡hvM cv‡e| Gici 

wewfbœ †ÿ‡Î bKkv cÖ‡qv‡M Zv‡`i `ÿZv cÖ‡qv‡Mi my‡hvM cv‡e| 

5| D‡Ïk¨t  

K. wewfbœ d‡g© †g․wjK wWRvBb A¼‡b mnvqZv Kiv| 

L. ‡cvkvK, wmivwgKm, cvUvwi BZ¨vw` †ÿ‡Î bKkv Kivi `ÿZv AR©‡b mnqZv Kiv| 

6| cvV¨m~wP: 

Aa¨vq welqe ‘̄ K¬vm (e¨envwiK) N›Uv 

1 ‡g․wjK wWRvBb R¨vwgwZK d‡g© Aykxjb 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

2 ‡g․wjK bKkvu b¨vPvivj d‡g© Abykxjb 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

3 ‡cvkv‡K wewfbœ wWRvB‡bi cÖ‡qvM Abykxjb 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

4 wewfbœ weÁvc‡bi †ÿ‡Î bKkvK…Z Aÿ‡ii cÖ‡qvM 

Abykxjb 

1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

5 wmivwg·, cUvwi‡Z bKk Abykxjb 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

‡gvU 5 w`b 10 N›Uv 
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welq: g„rwkí 

 Subjcet:Ceramics 

1| ‡Kvm© †KvWt 12126 

2| †Kvm© wk‡ivbvgt g„rwkí (Ceramics) 

3| b¤̂i I †µwWUt c~Y©gvb- 100 (avivevwnK g~j¨vqb 50+P~ovšÍ cixÿv 50), †µwWU-2| 

4| ‡Kv‡m©i eY©bvt GB †Kv‡m© cÖwkÿYv_©xiv gvwUi •Zwi wewfbœ wkíKg©- ‣ZRmcÎ, cUvwi, gvwUi Mqbv, 

†Uiv‡KvUv, UvBjm, †cBw›Us, Uvwj, dz‡ji Ue, BZ¨vw` •Zwi Kivi Abykxj‡bi my‡hvM cv‡e| 

5| D‡Ïk¨t  

K. g„r-wkí •Zwi Abywkj‡bi gva¨‡g cÖwkÿYv_x©‡`i g„r-wkí •Zwi‡Z `ÿ K‡i †Zv‡j| 

L. ‡cvkvK, wmivwgKm, cvUvwi BZ¨vw` †ÿ‡Î bKkv Kivi `ÿZv AR©‡b mnqZv Kiv| 

6| cvV¨m~wP: 

Aa¨vq welqe ‘̄ K¬vm (e¨envwiK) N›Uv 

1 UvBjm †cBw›Us 1wU K¬vm 2 w`b cÖwZw`b 2 N›Uv 

2 bKkvK…wZ Uvwj 1wU K¬vm 2 w`b cÖwZw`b 2 N›Uv 

3 wmivwgK •ZRmcÎ 1wU K¬vm 2 w`b cÖwZw`b 2 N›Uv 

4 ‡Uiv‡KvUv 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

5 gvwUi Mqbv 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

‡gvU 8 w`b 16 N›Uv 
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welq: Kviæwkí  

Subjcet:Crafts-2 
1| ‡Kvm© †KvWt 12127 

2| †Kvm© wk‡ivbvgt Kviæwkí/- (Crafts-2) 

3| b¤^i I †µwWUt c~Y©gvb- 100 (avivevwnK g~j¨vqb 50+P~ovšÍ cixÿv 50), †µwWU-2| 

4| ‡Kv‡m©i eY©bvt GB †Kv‡m© cÖwkÿYv_x©iv wewfbœ Kviæc‡Y¨i KvR †hgb evuk, †eZ w`‡q •Zwi AvmevecÎ 

I †kv-wcm Gi Rb¨ KvV‡Lvu`vB, †cvkv‡Ki Rb¨ evwUK, UvBWvB, eøKwcÖ›U, eybb, †djbv wRwbm w`‡q 

e¨envh© `ªe¨vw` •Zix I Abykxj‡bi my‡hvM ivLv n‡q‡Q| 

5| D‡Ïk¨t  

K. evuk, †eZ w`‡q AvmevecÎ •Zwii `ÿZv AR©‡b mnvqZv Kiv; 

L. evwUK, UvBWvB, eøK wcÖ›U, w¯‥b wcÖ›U Gi `ÿZv AR©‡b mnvqZv Kiv; 

M. AvmevecÎ I †kv-wcm Gi Rb¨ KvV‡Lvu`vB Gi `ÿZv AR©‡b mnqZv Kiv; 

N. †djbv wRwbm w`‡q e¨envh© `ªe¨vw` •Zwii `ÿZv AR©‡b mnqZv Kiv| 

6| cvV¨m~wP: 

Aa¨vq welqe ‘̄ K¬vm (e¨envwiK) N›Uv 

1 KvMR †K‡U dzj`vwb, Kjg`vwb I dzj •Zix 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

2 Kvu`v gvwU I KvMR w`‡q †cwós K‡i gy‡Lvk ‣Zwi, 

cvUwkí  †Uwejg¨vU, jvBU‡mW, cvcm, wUmy¨ e· 

Kfvi BZ¨vw`) 

1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

3 cvU, myZv w`‡q wewfbœ Kviæwkí/bKwkKvu_v 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

4 evuk,‡eZ, Lo, kjv w`‡q e¨eüZ wkí 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

5 KvV‡Lvu`vB (bKkvK…Z dvwb©Pvi, †kv-wcm) 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

6 evwUK, UvBWvB, eøK wcÖ›U, RvbwUs 1wU K¬vm 1 w`b cÖwZw`b 2 N›Uv 

‡gvU 6 w`b 12 N›Uv 
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welq: weR‡bm Bswjk 
Subject: Business English 

 
 

Subject Code Subject Name Theory (T) & Practical (P) 

Period/Week 

Credit (C) 

T P C 

12128 Business English 1 3 2 

  

Subject 

Description 

The main focus of Business English is on improving the English language by using the 

right vocabulary and expressions for Soft skills, speaking & writing skills. 

Learning 

Outcome 

After completing this subject, students will be able to: 

 Expand vocabulary related to general business situations 

 develop basic skills to deal with people in the work place & business situations 

 develop speaking skills in different situations 

 develop writing skills in business 

 

Detailed Syllabus: 

Sl. Experiment name with the procedure period 

(T+P) 

1 SOFT SKILLS: 

1.1 Work in  a Team Environment  

1.2 Demonstrate work values, practice career professionalism, and integrity in the 

workplace 

1.3 Maintain health and safety procedures in the workplace 

1.4 Maintain Personal Manner in the workplace 

2+3 

2 SPEAKING SKILL: 

2.1 Interpret the meaning of given words improving Vocabulary skill. 

2.2 Speaking on Specific Situation. 

2.3 Public speaking. 

2.4 Exchanging views with target persons. 

2.5 Self Introducing. 

2.6 describing & narrating events, places, objects, etc 

1+2 
 
 
 
 
 
 
 
 

3 WRITING SKILLS: 

3.1  Improve writing skills using Task/Paragraph writing 

3.2 Business letter writing 

3.3 Business email writing  

3.4 Business report writing  

3.5 Essay writing 

3+3 

  6+8 
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mnvqK MÖš’cwÄ: 

1. Encyclopedia of World Art, 15 volumes, Mc Graw Hill, New York, 1959-

68. 

2. Edward Lucie-Smith, Art and Civillization, Harry N. Abrams Inc. Publ. 

3. E.H. Gombrich, in search of cultural history, 1967. 

4. F.H. Gombrich. The Story of Art. Phaidon. I ondon, 1968. 

5. Janson, H.W The History of Art, Harry N. Abrams, New York, 1980. 

6. Michael Wood, Art of the Western World, New York, 1980. 

7. Partha Mitter, Indian Art. 

8. Susan L Huntington, The Art of Ancient India: Buddhist, Hindu, Jain, 

Motilal Banarsidass, 9788120836174 

9. Gardeners. Art through the Ages. 7
th
 Edition. Harcourt Brace Jovanovich 

Publushers. New York, 1976. 

 

1. K‡kvK wgÎ, BD‡iv‡ci fv¯‥h©, KjKvZ: Avb›` cvewjkvm© cÖB‡fU wjwg‡UW,.1992| 

2. W. iwdKzj Avjg, Dcgnv‡`‡ki  wjíKjv, gvIjv eªv`vm©, 2003| 

3. W. iwdKzj Avjg, cvðvZ¨ wk‡íi BwZnvm, evsjv GKv‡Wgx, XvKv 2001| 

4. W. iwdKzj Avjg, wek^ mf¨Zv I wkíKjv, XvKv: evsjA GKv‡Wgx, 2001| 

5. ‡ieZ© eg©b, mgvR I mf¨Zvi µgweKvk, XvKv: Av‡bvqAi DÏxb, RyivBb, dwi`vev`, 1952| 

6. ivgkiY kg©, fvi‡Zi cÖvPxb AZxZ| 

7. eyjeb Imgvb, wkí, wkíx, (cÖ_g LÛ) KjKvZv: cwðge½ ivR¨ cy Í̄K cl©`. 1990| 

8. K…ò jvj `vk, wkí I wkíx, (cÖ_g LÛ) KjKvZv: cwðge½ ivR¨ cy Í̄K cl©`, 1983| 

9. K…ò jvj `vk, wkí I wkíx, (Z…Zxq LÛ) KjKvZv: cwðge½ ivR¨ cy Í̄K cl©`, 1983| 

10. jvjv iæL †mwjg (m¤úv`K)| Pviæ I KviæKjv| evsjv‡`‡ki mvs¯‥„wZK mgxÿvgvjv-8| XvKv: 
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‡jLK eB‡qi bvg cÖKvkbv 

Geore B. 

Bridgman 

Bridgman's complete guide to 

Drawing form Life  

A Bridgman Art Book 

Grahm Collier Form, Space and Vision: 

Discovering design through 

drawing  

Prentice-Hall 

Vernon Blake The way to sketch Oxford University Press 

Luitpodl Dussier Drawings by Italian masters Holbein Publishing 

W. Otie Lilmer Construction drawing details for 

interiors 

John Wiley and Sons 

 

Andrea Gauthier 

Cornuelle 

Competency manual for radiographic 

anatomy positioning  

Appleton and Lange 

Moira I luntly The art, sits drawing book David and Charles 

Cene A. Mittler Creating and understanding drawing Glencoe 

Agnfs Mongar One I hundred master rowing Harvard University Press 

Charles Farl Bradbury Anatomy and construction of the 

human figure 

Mc-Graw I lill 

Burner Hogarth  Dynamic anatomy Waston-Guptill 

Publications 

Burner Hogarth  Drawing the human head  Watson-Guptill 

Publication 

Stan Smith  Anatomy perspective and composition 

for the artists 

Macdonald 

Romano Dazzi Self-development in drawing G.P. Putnams 

AReid Winsey Freehand drawing manual Prentice-Hall 

Norman Adams drawing animals Watson-Guptill 

Publication 

Ronald Perarsall  Introduction to drawing Grange Book 

A.E. Popham  The drawing of  Leonardo ad Vince Jonathan Cape 

A.W. Browne Ere Wise How to drawing animals and birds Foulshams 
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Dre Wise  Human anatomy McGraw Hill 

Victor Ambrus Drawing animals Green Book 

Robert Kaupelis  Learning to draw: A creative 

approach to drawing 

Watson- Guptill 

Bridgman G.B From Life Thames and Hudson 

jeno Barcsay Anatomy for the art: sts Spring Book 

Diana Dethloff Drawings: masters and methods Phillip Wilson  

Jerence Coyle  Master Class in figure drawing  Watson-Guptill 

John Raynes  figure drawing and anatomy for the 

arts 

Octopus Book 

Robert Reverly Hale Drawing lessons for the great 

masters 

Watson-Guptill 

jeno Barcsay  Anatomy for the artists Black Cat 

William Steig  Drawing  Farrar 
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